
           BY GARY C. GIANOTTI ! JULY 15, 2015

! PAGE 1

Doolittle’s Portrait

Amos Doolittle Copper Eagle 
Engraving’s Found In New Haven

                 AUTHENTICATING THE PLATES BY COMPARING MAKERS MARKS

Born in Cheshire, Connecticut, Doolittle 
became skilled in copper engraving through self-
teaching and apprenticeship. His first published 
experiment with the medium began when he enlisted 
in the New Haven company of the Governor's 
Guards in 1775. Under the leadership of Captain 
Benedict Arnold, the company arrived in Cambridge, 
Massachusetts ten days after the Battles of Lexington 
and Concord at the start of the Revolutionary War. 
Upon arriving in Cambridge, Doolittle took leave to 
inspect the site of the battle accompanied by Ralph 
Earl. Doolittle interviewed colonial militants and 
residents to establish the scene while Earl surveyed 
the site and made drawings. From these drawings, 
Doolittle made at least four engraved copper prints 
of the battle, which were advertised for sale in the 
December 1775 Connecticut Journal.

The success of these prints marked the beginning 
of Doolittle's artistic career. He was sought out by 
many early Americans eager to learn the art of 
engraving, including James Wilson. Doolittle 
established a shop in New Haven, Connecticut, on 
the present-day site of Yale University's Old Campus, 
from where he created portraits, maps, and 
bookplates. He is buried in the Grove Street 
Cemetery in New Haven. Before Doolittle’s death, 
records at Yale’s Beinecke library mentions that in 
the last years of his life. Amos was active engraving  
near the harbor in a small barn type shack. The two 
eagle plates were found hidden in the walls of a small 
barn type shack that fits that description back in the 
1980’s by the past owner of that property. “continued 
pg. 2”
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The red arrow points to the location where the 
plates were found. The small barn is located at 75 3rd 
St. and sites behind two houses built in the early 
1900’s. The interior of the barn structure shows that 
it was built in the early 1800’s.

The original owner who found the plates passed 
them to a direct family member who has kept them 
in his possession and allowed an in-depth study over 
the last three years, in the hope that these plates 
could be identified to who cut these “unfinished” 
plates. Both are exceptionally identical, with slight 

differences. The facts show that these plates were 
designed as two identical sets for a print run and the 
reverse plates are lost or were never made. Both 
plates were so well preserved, the original varnish or 
enamel coatings are still on both plates. These plates 
in pure etching, a metal (usually copper, zinc or steel) 
plate is covered with a waxy ground which is resistant 
to acid. The artist then scratches off the ground with 
a pointed etching needle where he wants a line to 
appear in the finished piece, exposing the bare metal. 
The plate is then dipped in a bath of acid, technically 
called the mordant or etchant, or has acid washed 
over it. The acid "bites" into the metal (it dissolves 
part of the metal) where it is exposed, leaving behind 
lines sunk into the plate. 

The evidence shows that the artist never finished 
these and the question is why? The theory fits that 
the artist was hiding them in a safe place, then died 
before they were finished. There is no common sense 
explanation for these works of art to have been left 
where they were for so long.

Three years has been invested 
in the effort of identifying that 
these plates are in fact, authentic 
Amos Doolittle engravings that 
were not finished. Investing 
thousands of hours in the study of 
the Philadelphia engravers, I know 
that it was common for the artists 
of the day to place hidden letter 
name initials in their signed and 
unsigned engravings on a vast 
scale. Where its common to find 
up-to four persons who worked on 
one engraving. They always left 
sets of three initials of their names 

in the area the individual was 
working.

The style of multiple hidden 
marks with the Philadelphia 
engravers, was not applied with 
Doolittle's work. Except, 
Doolittle did apply his makers 
marks to some of his original 
engravings as a capital letter “D” 
which has been found in the art 
itself and in his early silver art  he 
he did use the touch marks “AD” 
as seen in the image to the left. 

Amos on his famous 
Lexington and Concord engraving, 
that show the plumes of smoke. 
Shows his unique cyphers in the 
smoke itself that bears “three” 
large letter “D’s” in different 
directions. The Doolittle famous 
portrait engraving of George 
Washington is the smoking gun to 
showing that Amos placed two 

initial makers mark, letter “D’s”  in 
the 12 o’clock position on US coat 
of arms. section of the clouds and 
the 2nd mark is upside down in 
the 11 o’clock position. Located in 
the star constellation. Some of the 
stars are cut in the shape of letter 
“A’s” and are sideways.

The most important evidence 
besides finding makers marks on 
the unfinished plates, on the 
berry’s on the branch that the bird 
grasps. Would be the evidence that 
shows his unique cypher 
symbolism smoke in the clouds 
around the constellation. This 
proves that Amos did a great seal 
eagle with this art design style of 
cyphers, being his trade mark 
clouds or smoke design on all four 
legs of the eagles found on the two 
unfinished plates from 75, 3rd St. 
in New Haven, Connecticut.

   IDENTIFYING THE EAGLE PLATES TO THE HAND OF AMOS DOOLITTLE
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                                        IDENTIFICATION & COMPARISONS LOCATIONS

                                                 LOCATIONS OF IMPORTANT AREAS

An engraving of George Washington by 
Doolittle in 1794,Includes coats of arms 
of the thirteen states, and at top the 
eagle and shield from the Great Seal of 
the United States, all surrounding a 
portrait of Washington. The thirteen 
interlinked rings are taken from a design 
of Benjamin Franklin used on early U.S. 
currency

A View of the South Part of Lexington 
etched by Amos Doolittle, 1775, printer’s 
ink and watercolor. Doolittle's hidden 
marks marks “Three D’s””rediscovered on 
the smoke pillar and found on the great 
seal clouds. Arrow’s Point to them, note 
the upper “D” shape matches the berry’s on 
the eagle plates.

                                                DOOLITTLE’S OTHER KNOWN EAGLES
The John Adams engraving with the eagle show the pointed ruffle feather style he fused into the design of 

the eagle plates. There are two Washington portraits, the linked states arms shows, two more eagles on the 
arms of NY & PA. The copper plate eagles are a combination of all of his past designs. His major work of art 
he planned to print that would have made an impact on the minds of the Philadelphia engraver. 

Near identical wing bone 
structure as seen on the 
eagle on the arms above

The shields are identical 
too and are seen as a 
near mirror image as the 
shield seen above.

Other Amos engravings 
show that he made 
identical arrows that are 
large in scale, like spears in 
design, than looking like 
arrows. Match is on the 
Adams engraving with 
eagle

Three identical “D’s 
found as the berry’s

Doolittle’s 
trade mark 
smoke, cloud 
cypher design

Identical letter “J” as on 
US Arms being jagged 
and never seen on any 
other eagles

https://en.wikipedia.org/wiki/George_Washington
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               COMPARISONS OF THE EAGLE PLATES AND KNOWN WORKS OF DOOLITTLE
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     DOOLITTLE'S EAGLES SURPASS ANY EAGLES BY THE PHILADELPHIA ENGRAVERS

Amos Doolittle was the only person who made 
those unfinished plates. The known last works he 
did were the remakes of the Lexington prints. 
Where he would have then again, made his signature 
smoke, cloud cyphers.

This researcher is an authority on the 
Philadelphia engravers who used many symbols that 
are ancient and to a degree masonic. What makes 
these eagle plates origin to the hand of Doolittle is 
the hundreds of symbols the naked eye does not see 
to the untrained eye. This hidden symbolism you 
can not fake and only a skilled artist could have 
incorporated these Masonic symbols and Amos 
made many masonic relics as a Masonic member.

Doolittle is known for being the first person in 
US history to engrave the famous Lexington and 
Concord scenes, considered to be some of the rarest 
historical prints in US history. The author of this 
paper is acknowledged as the nations authority on 
the United States great seals, the unknown seals by 
the Philadelphia engravers.  

Who together as a team were the finest artist’s 
in United States history. Here I want to make a 

statement that “Any and all the eagles and seal bird 
designs the Philadelphia artists did combined”. 
Regardless if they were on historical buttons, coins, 
seals, portrait engravings and or painted on the 
known flags they did! Those designs combined can 
never be said to have been a better quality than 
these two eagles plates. The Amos Doolittle, plates 
are by far superior than any engraved birds by any 
artists, up into the time of when Amos died in 1832.

These massive plates, hold a hidden art within 
the art that scholars will be trying to figure out the 
meaning of the cyphers for years to come. Look 
close at the birds legs on the US Arms . There are 
masonic symbols that can be clearly seen as an 
example. The eagle plates have many hundreds of 
symbols through out the engravings. The work to 
just do what had been accomplished is a mind 
blowing achievement, almost monumental. 
Example, one 2.5 inch great seal can have in excess 
of 2000 thousand symbols on one government seal. 
These Doolittle plates surpass that in number and in 
quality of the workmanship with the hidden cypher 
symbolism on both plates. Amos would have spent 
many months working on these plate.

The Image on the top left shows arrows 
pointing at the two makers marks. The 
letter “D’s” and the “D” next to the 
stars is upside-down. 

Clearly you can see the shields are 
match like a finger print that show a 
curvature in the stripes, toward the 
point of the shield.

The bottom left image is a side by side 
of the two plates. You can zoom into any 
image in this document that will allow 
you to see this image well. Most are in 
high-resolution that will allow you to 
blow them up with you zoom controls.

NOTE: No knock off artist would have 
ever copied the styles of Doolittle and 
no knock off artist would have started 
two matching plates of such high quality 
work and left them hidden in a wall. No 
engraver would have made such large 
plates, Only Amos is documented and 
known for making massive plates over 
ten inches in size.
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            Doolittle’s Little Secret Revealed, After Three Year’s & Three Summer Day’s
Below is the evidence that proves, Doolittle was under the guild Umbrella of Robert Scot of 
Philadelphia. This evidence clearly proves why  the Eagle plates have the Philadelphia Great Seal 
trademark, broad wing bone structure design. The Splendid Victories at Sea document reveals the truth!

THANK YOU NORTHEAST AUCTIONS OF NEW HAMPSHIRE FOR PROVIDING THIS RARE IMAGE

The Splendid Victories engraving was printed in 
1813, dedicated to three American naval captains who’s 
naval battles were commemorated in the engraving 
pictured above by Amos. 

Three years were dedicated to the study of 
authenticating the unfinished Doolittle eagle plates. 
Here is can be reveled for the first time that Doolittle 
did cut most of the plate, but the masonic or guild 
symbolism within the engraving was supported by 
Robert Scot of Philadelphia. What can be said is that 

Scots makers Mark “ST” is found in this engraving, also 
his famous early student Francis Shallus did work on 
this engraving. Shallus the son of Col. Jacob Shallus 
who penned the US Constitution left his signature “F” 
mark for his letter initial, as seen on many surviving 
works by him.

Earlier I showed the “J” mark that could be one of a  
few artists mark of  Doolittle’s student. J. Wilson was 
busy making globes at this time, however the eagle 
plate could have had the support of James Thackera.    
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CONTINUED FROM PAGE 6.

JamesThackera was born in Philadelphia, March 
12, 1767; died there Aug. 15, 1848. James Thackara was 
the son of James Thackara, Sr., who settled in 
Philadelphia in 1764, after having served many years 
as a seaman in the British navy. Young James was 
apprenticed to James Trenchard to learn engraving; 
and he later married Hannah Trenchard, his 
preceptor's daughter.

In 1794 Thackara was a partner of John Vallance 
in the engraving business in Philadelphia; and 
Thackara's name as engraver appears in the 
directories from 1791 to 1888. His work was done 
entirely in line and was confined to subject plates. 
He published, in 1814, "Thackara's Drawing Book, 
for the Amusement and Instruction of Young Ladies 
and Gentlemen." For some time after 1826 Thackara 
was the keeper of the Pennsylvania Academy of Fine 
Arts. A very good three quarter length seated oil 
portrait of James Thackara is in the possession of his 
grandson, James Thackara, of Lancaster, Pa.

Research has proven that Thackera was one of 
the early great seal engravers. The evidence of 
finding Francis Shallus and Scots makers mark 
suggests that Thackera was the person who placed 
the J” markers marks on the eagles mouth and on 
the laurel leaf on the eagle plates. This explains why 
Doolittle's eagle plates, wing bone structure is origin 
in design to the Philadelphia engravers

Doolittle did place several “D” initial marks on 
the Victories engraving. The following page you will 
see the markers marks of Robert Scot, Francis 
Shallus and James Thackera. There is a unique 
makers mark “V” that represents John Vallance, a 
partner of  James Thackera’s mark. The artist would 
never have cut the “V” so distinctive on the sail 
cloth if it was not meant to represent a makers 
mark. The cannon ball hole in the sail and the cloud 
are both Doolittle’s mark. The finest Doolittle mark 
on the entire engraving, sits on the rigging spar.

This very important evidence on pages 7 & 8 
proves that Doolittle was a member of engravers 
guild, under Robert Scot of Philadelphia.
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CONTINUED FROM PAGES 6 & 7
The “ST” marks of Scot, represents addition 

symbolism. This is clearly expressed when you take a 
close look on the branches. The leaves look like sock 
puppets that symbolize the history of Christ on the 
cross and his last words “I am nothing but a Worm” 
and the “ST” is also a symbol found on many 
thousands or relics. The “ST” is found on ancient 
Pictish crosses and it may represent the Celts 
marriage to the Church. The symbols would 
represent the snake and the tau true cross design. 
The stone crosses found on the Isle of Iona, where 
over 50 ancient kings are buried shows excellent 
examples of the “ST” and the original Scottish royal 
crown, worn by the Stuart king shows these marks 
cut into the gold band in several locations.

Another “ST” symbolism theory, aside of this also 
being Robert Scot’s personal makers mark. Would be 
that the “ST” is a symbol that represents where 
ancient knowledge was past from the ancient 

Stonemason artists down the line to the time when 
the Scottish art guilds were created, their adopted 
symbol that dates back many hundreds of years.

Below you can see the classical Philadelphia 
engravers makers marks. Their standard style was to 
place several makers marks to indicate the area or 
areas the individual engraved. There was so much 
work that these artist had to produce that it was 
common to see  four to five artists working on a 
single engraving, regardless if an engraving is 
attributed to a single person.

There are Doolittle marks that I can just make 
out that lack the definition quality to show. Located 
to the left of the center ship image, it says 
“Bainbridge. Just to the left we see another “D” mark. 
The laurel berry above and to the left of where it says 
“Hull” shows the identical Berry transformed into a 
“D” as seen on the Eagle plates. Proof that the plates 
are original unfinished works of Doolittle.

THE SIGNIFICANCE OF THACKERA WORKING ON THE EAGLE PLATES
 Now it can be said that these plates are by far the most significant great seal engravings known to 

survive in United States history. The rarity for their enormous size and quality by the support Doolittle 
received from one of the original Philadelphia great seal engravers. The plates are in a manor of speaking, 
the last of the “Mohegan” by two Revolutionary War engravers.
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     CONSISTENCY IN FINDING MAKERS MARKS PROVES THE EAGLE PLATES ARE AUTHENTIC

Bonaparte in Trouble [1814] by Amos 
Doolittle. hand colored political 
cartoon. Two different plates were made 
for two different print runs. “D’s” are 
found side ways in the bush.

                 THE EAGLE ON PRESIDENT ADAMS ENGRAVING
Here is the added evidence that academia has to accept as these are makers marks initial letters. We 

see on the bird, Doolittle’s “D” on the birds neck and the lower jaw is a “J” with a letter “T” by the from 
of the eye and the bird breathing holes. This is James Thackera’s makers mark. Proof that this is 
Thackera’s marks, to the tight we see two sets of Robert Scots makers marks. Proof that Doolittle was 
working with Scot and the Philadelphia engravers. The marks are found on all of Doolittle’s engravings!


